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advertising a deity and attracting attention, like a huge pictorial programme of a circus stuck up in a country village. These amazing excrescences  create no proper prejudice at all against the actuality of their hero, for no hero ever appeared in Asia who was not at once daubed over with a thick coating of the marvellous, which may be in some cases, however, mere conventional exaggeration, mainly intended to   amuse  and attract.     No one is seriously taken in by the magnificent coloured painting of the circus performer driving twenty horses abreast; it only means that any one who goes within the booth will find that something rather novel and curious is really performed.   And  the   end   of   this   deification   is   that   a magnified,  non-natural man   is   deposited in   Olympus with a large credit to his account for whatever has been latterly   going  on  in   his   neighbourhood   upon   earth, and   an   accumulated   capital stock of miracles which are sometimes pure delusions, but often facts grievously distorted.    Then, in latter days, when the atmosphere of belief has changed, and when public opinion is become clarified on such matters, people are astounded at finding a deity with such a history quietly seated up aloft, and they try to evaporate him, or to explain him away with all possible ingenuity.    Hence a variety of metaphors and mystifications employed   particularly by the more cultivated and intellectual polytheists; but it is very rare to find any one of the superior classes who will acknowledge that the god is  simply the natural outgrowth of the deifying process going on around them.   They will say of a man that he is the embodiment of a god: they encourage the people to turn men into gods, and they are